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For Immediate Release
 February 14, 2017                                                          
World-class film festival brings historic films, live music, and legendary gelato to the Granoff Center at Brown University
Free and open to the public
 
The fourth edition of "Il Cinema Ritrovato on Tour" (Rediscovered Cinema on Tour) will take place March 8-11, at the Granoff Center for the Creative Arts, Brown University.
 
Each summer, the Cineteca of Bologna—one of the world’s most renowned centers for film restoration, home of the Charlie Chaplin and Pier Paolo Pasolini film archives—presents an acclaimed eight-day film festival featuring restored masterpieces and early silent cinema.Thanks to a renewed collaboration with the Cineteca of Bologna, the Italian Studies Department at Brown University will present a selection of these wonderful films on the Brown campus, March 8-11, 2017. 

The 2017 program will include recently restored classic masterpieces by Italian directors Antonio Pietrangeli and Sergio Leone, and Cuban director Tomás Gutiérrez Alea, and rare color films from 1912-1915. All screenings are free and open to the public.
 
The program this year includes a special live music event: on Thursday, March 9, acclaimed film music composer Donald Sosin and vocal artist Joanna Seaton will provide live musical accompaniment to the screening of three silent short films.
 
Festival goers will also enjoy free tastes of the unique ice cream creations of Giovanni Figliomeni, master gelato artist and owner of the legendary "Il Gelatauro" ice cream shop in Bologna, Italy. The festival is curated by Massimo Riva (Italian Studies, Brown University) and Guy Borlée (Coordinator of the festival for Cineteca di Bologna).
 
Full program here:
http://cineritrovatobrown.weebly.com/2017-edition.html
 
Images and additional info can be downloaded here:
http://cineritrovatobrown.weebly.com/press.html
Program

WEDNESDAY, MARCH 8 at 7p.m.

Introduction to Il Cinema Ritrovato on Tour 2017 by Massimo Riva (Brown University)

Introduction to screening by Giacomo Manzoli (University of Bologna)
Io la conoscevo bene (I knew her well) 
Directed by Antonio Pietrangeli

Italy, France, East Germany

1965, 114’, DCP

THURSDAY, MARCH 9 at 7 p.m.

Introduction to Il Cinema Ritrovato in Bologna and to screenings by Guy Borlée (Cineteca of Bologna)
Screening 1

A selection of three recently restored silent movies with live music by Donald Sosin. 
Un giorno con Puccini (A day with Puccini), Italy, 1915, 8’, DCP

Bologna Monumentale (Monumental Bologna), Italy, 1912, 5’, DCP

L’Inaugurazione del Campanile di San Marco (The Inauguration of San Marco bell tower), Italy, 1912, 12’, DCP
Screening 2

Rapsodia Satanica 

Directed by Nino Oxilia, recorded soundtrack by Opera composer, Pietro Mascagni 

Italy, 1915-1917, 42’, DCP

FRIDAY MARCH 10 at 7 p.m.

Introduction to screening by Monica Simal (Providence College)
Memorias del subdesarrollo (Memories of underdevelopment) 

Directed by Tomás Gutiérrez Alea

Cuba

1968, 97', DCP

SATURDAY MARCH 11 at 4 p.m.
Introduction to screening by Massimo Riva (Brown University)

C’era una volta in America (Once upon a time in America) 

Directed by Sergio Leone, extended version with intermission

Italy, USA

1984, 255', DCP 

2017 Movies information

List of movies

WEDNESDAY, MARCH 8 at 7p.m.

Io la conoscevo bene (I knew her well) 
Directed by Antonio Pietrangeli

Italy, France, East Germany

1965, 114’, DCP

Following the gorgeous, seemingly liberated Adriana (Divorce Italian Style’s Stefania Sandrelli) as she chases her dreams in the Rome of La dolce vita, I Knew Her Well is at once a delightful immersion in the popular music and style of Italy in the sixties and a biting critique of its sexual politics and the culture of celebrity. Over a series of intimate episodes, just about every one featuring a different man, a new hairstyle, and an outfit to match, the unsung Italian master Antonio Pietrangeli, working from a script he cowrote with Ettore Scola, composes a deft, seriocomic character study that never strays from its complicated central figure. I Knew Her Well is a thrilling rediscovery, by turns funny, tragic, and altogether jaw-dropping.
THURSDAY, MARCH 9 at 7 p.m.

Un giorno con Puccini (A day with Puccini)

Italy, 1915, 8’, DCP
The film was discovered by director Paolo Benvenuti in 2007 during research for his film Puccini e la fanciulla. It was in a suitcase belonging to Antonio Manfredi along with a collection of letters penned by Puccini to Giulia Manfredi. The film was shot at the composer’s villa in Torre del Lago and on Massaciuccoli Lake. Among the famous personalities to appear in it are director Giovacchino Forzano and musician Carlo Carignani, who arranged piano adaptations for Puccini’s operas. Puccini, with perennial cigarette between his lips, smells his beloved roses; he plays a piece at the piano; he works on an arrangement; he drives a speedboat; he opens his post in the garden with Carignani; he entertains Giulia Manfredi, and Giulia’s sister and mother; he rides in a sidecar driven by chauffeur Ultimo Spadaccini and is warmly greeted by Forzano; accompanied by Nicche, his faithful jack-of-all-trades, he goes hunting in a boat.

Bologna Monumentale (Monumental Bologna)

Italy, 1912, 5’, DCP
This sightseeing tour takes in Porta Galliera, Porta Zamboni, Porta Saragozza, the porticoes (with a stop at Meloncello), the Canal delle Moline with its watermills and women washing clothes, Piazza Maggiore (back then with a statue of the king), the courtyard of Palazzo Re Enzo, Piazza Galileo, the Arena del Sole, the Basilica of San Francesco, the Fountain of Neptune and the Park of Montagnola. The identification of this film is probable but not verified.

L’Inaugurazione del Campanile di San Marco (The Inauguration of San Marco bell tower)

Italy, 1912, 12’, DCP 
Italian intertitles with English subtitles

Restored in 4K by L’Immagine Ritrovata laboratory from a vintage Kinemacolor black and white nitrate positive. Following the scan, the even and odd frames were separated. A green/cyan filter and a red/orange filter were associated to the frames with corresponding densities. The digital correction was limited to image stabilization and manual clean-up. No flickering reduction was applied to leave intact the nature of the system. The recombined images are projected at 16fps.

Rapsodia Satanica 

Directed by Nino Oxilia, recorded soundtrack by Opera composer, Pietro Mascagni 

Italy, 1915-1917, 42’, DCP

The story of Rapsodia satanica is as agonizing and troubled as the fate of the countess Alba d’Oltrevita, played by the divine Lyda Borelli. Nino Oxilia’s masterpiece was completed in spring 1915 but was not released in theaters until 1917 due to mysterious inside disputes at Cines: that would result in a delay of almost three years in giving the world a film that was the most genuine attempt at making a total work of art for the screen. In deference to the Gesamtkunstwerk of Wagnerian fame, the film condenses pictorial quotations that range from Symbolism to the Pre-Raphaelites, literary references to the Faust tradition and Dannunzian decadence, spectacular architectural allusions to art nouveau, all embellished with original music by Pietro Mascagni. Rapsodia satanica, however, was not only a sophisticated and aesthetic compendium of the best artistic movements: it’ s a film in a league of its own with Nino Oxilia’s poetic sensitivity and compositional expertise and Lyda Borelli’s extraordinary performance. She expresses with her body and eyes the controversial aspects of her character, distilling the sensuality of eroticism, the raving hysteria of madness, the dark mood of death. (Source: Giovanni Lasi, Cineteca of Bologna, Italy)
FRIDAY MARCH 10 at 7 p.m.

Memorias del subdesarrollo (Memories of underdevelopment) 
Directed by Tomás Gutiérrez Alea

Cuba

1968, 97', DCP
I remember it as if it were yesterday. The film begins. A dizzying sound of drumbeats invades the movie theatre. Pulsating bodies take the screen. Dozens, hundreds of people, mostly blacks and mestizos, are dancing. Everything is movement and ecstasy. All of a sudden, gunshots ring out. A man lies on the ground – a lifeless body. Surrounding him, the deafening music and the rhythm continue. The beat is frenzied. The camera travels from face to face in the crowd until it stops at a young black woman. The frame freezes on her trance-lit face.

Thus begins Memories of Underdevelopment, and watching it was like a shock to me. The film navigated between different states – fiction and documentary, past and present, Africa and Europe. The dialectic narrative took the form of a collage, crafted with an uncommon conceptual and cinematographic rigour. Scenes from newsreels, historical fragments and magazine headlines mixed and collided. In Memories of Underdevelopment, Alea proved that filmic precision and radical experimentation could go hand in hand. Nothing was random. Each image echoing in the following image, the whole greater than the sum of its parts. (Source: Walter Salles, in The Cinema of Latin America, edited by Alberto Elena and Marina Díaz López, Wallflower Press, New York 2004)
SATURDAY MARCH 11 at 4 p.m.

C’era una volta in America (Once upon a time in America) 
Directed by Sergio Leone, extended version with intermission

Italy, USA

1984, 255', DCP 

In between shooting Once Upon a Time in the West (1968) and Duck, You Suck­er! (1971) Leone fell in love with a four-hundred-page novel about Jewish gang­sters, The Hoods. Harry Grey, the author’s pseudonym, himself an ex-gangster, wrote it while doing time in Sing Sing. Leone met him at the end of the Sixties and was intrigued by this ex-hoodlum who responded with monosyllabic answers – “Yes, no, maybe” was all he was able to drag out of him – and represented none of the glory of criminality as depicted by Hollywood, who also shared with him the same imagination, formed in cinema the­atres. Leone understood that The Hoods would give him the opportunity to work, not on mythical characters as in his previ­ous work, but on the Myth itself, on its transmission, on film genres and their derivations, on the infancy of the 20th century in a collective Recherche du Temps Perdu. The construction of this cathedral (as Enrico Medioli called the preparatory work) took a long time. 11 years passed between the making of Once Upon a Time in America and his previous film, Duck, You Sucker! In an interview, Leone paraphrased Joseph Conrad when joking about the enormous amount of time it took to make the film: “I believed it was an adventure. Instead, it was life”. (Source: Gian Luca Farinelli, Cineteca of Bologna, Italy)
Participants’ bios

GUY BORLÈE 
Native of Belgium, since 1995 Guy Borlée has been the coordinator of Il Cinema Ritrovato festival and of the summer open air festival Sotto le Stelle del Cinema in Bologna, Italy. He has curated many programs at Cinema Lumière in Bologna and around the world with the films restored by the Cineteca. In his capacity of coordinator and curator, Guy organizes meetings with international cinema artists, participates in European projects dedicated to film restoration, and manages the resources, funding, teams, and live music accompaniment of all the hundreds of movies showed in the various venues in Bologna. In 1998, he created the European Film School Festival, which he curated until 2008. He has participated in publications on the history of cinema.
GIACOMO MANZOLI

Giacomo Manzoli is Professor of History of Italian Cinema at the Università di Bologna, Italy, where he also teaches History of Documentary Films. He graduated in DAMS (Drama, Art, and Music Studies) in 1996, and earned his Ph.D. in Film Studies from the Università di Bologna in 1999. He was Visiting Professor at the Urbino University (2002-2004), The Catholic University of the Sacred Heart in Milan (2005), Tonji University of Shanghai (2011), and Brown University (2011.) From 2007 to 2011, he was the director of the Study Program of Drama, Arts, Film and Music Studies, and from 2012 to 2014, he was the director of the Master Program in Film, Television and Multimedia Production. He is currently a member of the Research Evaluation Committee for the Humanities (GEV Area 10) of the National Agency for the Academic Research Evaluation (ANVUR). Among many other international film studies associations, Manzoli is also a member of the board for Public Funding of Audiovisual Production of the Regione Emilia-Romagna (Italy) and the board of trustees of the Fondazione Istituto Gramsci (Italy). He is a member of the International Board of the following journals: Studi Culturali (il Mulino), Bianco & Nero (CSC), The Italianist (Maney), L’Avventura (il Mulino). He is co-director (with Mariagrazia Fanchi and Tomaso Subini) of the journal “Schermi – Storie e culture del cinema e dei media in Italia” (University of Milan). Manzoli has published extensively about cinema and film studies. He is the author of Da Ercole a Fantozzi. Cinema popolare e società italiana dal boom economico alla neotelevisione (1958-1976), Carocci, Roma, 2012 (winner of the Limina prize 2014 of the Consulta Universitaria del Cinema – CUC as best Italian book in film studies); and Joel e Ethan Coen, Marsilio, Venezia, 2013. His current research focuses on the relationship between film industry and symbolic forms in the contemporary Italian cinema, in particular, the role of public funding in promoting specific aesthetics and politics. Website: www.unibo.it/sitoweb/giacomo.manzoli 
MASSIMO RIVA

Massimo Riva received his Ph.D. in Italian Literature from Rutgers University in 1986. He has taught at Brown since 1990. He is a courtesy member of the Modern Culture and Media Department. He is the author of four books, including, more recently:Pinocchio Digitale. Post-umanesimo e Iper-romanzo (Milan, 2012), and Il futuro della letteratura. L'opera letteraria nell'epoca della sua (ri)producibilità digitale (Naples, 2011). He is currently at work on a collection of "epistemological tales," tentatively entitled: Italian Shadows. Casanova's Polemoscope and Other Tales of Imaginary Media, focused on the intersection of literary texts and optical devices in 18th- and 19th-century culture. He is the organizer and promoter of Il Cinema Ritrovato on Tour at Brown. 

MONICA SIMAL

Originally from Cuba, Monica Simal started a BA at the University of Havana and completed it at Montclair State University in New Jersey where she also earned an MA in Spanish.  She received her PhD in Spanish language and literatures from Boston University in 2011. For the last five years she has taught as an Assistant Professor at Providence College. Her current research focuses on the group of Cuban writers from the Mariel generation, which includes Reinaldo Arenas, Carlos Victoria and Guillermo Rosales. Her areas of expertise include Cuban literature, Latin American and Caribbean Studies. ​
ANTONELLA SISTO

Antonella Sisto received her PhD in Italian Studies from Brown in 2010, a recipient of a Mellon Post Doctoral Fellowship in Cinema and Language for the Five Colleges, her research and teaching focuses on cinema, culture, and critical understanding of the intersection of moving images, sound, and experience. She has published and presented her work internationally, her first book Film Sound in Italy focuses on the politics, ethics and aesthetics of sound for film. She is currently working on a manuscript on the ecocritical resonances and shapes of sound and silence in modernity from artistic experimentation to nature immersive soundwalks. She has worked as a member of the annual Massachusetts Multicultural Film Festival, the Amherst Italian Film Festival, curator of the Babele Felice Film Festival, and is a collaborator for the Cinema Ritrovato on Tour at Brown.
​

DONALD SOSIN and JOANNA SEATON
For over two decades Donald Sosin and Joanna Seaton have brought their unique blend of keyboards, vocals and percussion to major film festivals—New York, Telluride, San Francisco, Seattle, Houston, TriBeCa, Denver, Virginia, and Newport—and to MoMA, BAM, the Wadsworth Atheneum, Boston's Museum of Fine Arts, the Berlin Filmmuseum, and Moscow's prestigious Lumière Gallery. They are favorite guest artists at the National Gallery and at Italy's annual silent film retrospectives in Bologna and Pordenone. They created scores for over three dozen silent film DVDs, and received commissions from the Chicago Symphony Chorus, the Colorado Children's Chorus, and the Orchestra of St. Luke's. Together they teach songwriting and film music workshops at schools and colleges all over the USA.
Donald began his silent film career while a composition student at the University of Michigan and Columbia University. He often plays at MoMA, the Film Society of Lincoln Center, the Museum of the Moving Image, and film seminars at Harvard and Yale, and performed at Brown in the inaugural season of Cinema Ritrovato on Tour in 2014. 
Joanna, called a ”silvery soprano” by The New York Times, has a Theatre Arts degree from Cornell University. She appeared in over 80 Off-Broadway, regional, and stock theatre productions, and sang with jazz great Dick Hyman at the 92nd St. Y. They have two children, Nicholas and Mollie.
Website: oldmoviemusic.com
RELATED EVENTS

Il Gelato Ritrovato

Gelato Rediscovered
March 8-11, 2017
Outside Martinos Auditorium

FREE and OPEN TO THE PUBLIC

In conjunction with Il Cinema Ritrovato on Tour, Il Gelatauro --one of the best and most famous gelato shops in Bologna, Italy-- brings his gelato to Brown University! 

The London Observer named Il Gelatauro’s gelato "Best in Europe." Major figures of the food world have visited and written about Il Gelatauro, including Alice Waters, David Lebovitz and Mario Batali's right hand man Zach Allen (an alum of Johnson & Wales). 

Now, Il Gelatauro is back to the United States. As part of Il Cinema Ritrovato on Tour at Brown, Il Gelatauro will be delighting our audience for the third consecutive year. Courtesy of Il Gelatauro's owner and chef, Gianni Figliomeni, you will have the opportunity to taste one of the best gelato in the world!

The relationship between Il Gelatauro and Il Cinema Ritrovato started in Bologna where Gianni Figliomeni has been creating delicious and meticulously researched recipes responding to the theme of the summer film festival. During Il Gelato Ritrovato, an event created for Il Cinema Ritrovato, Gianni rediscovers recipes based on the gelato textbook by Giuseppe Grifone, published in 1912.
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